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START WITH 
THESE TEASERS! 


Use these sensational and different teasers a week to ten 
days in advance of display ads. Spot them alternately or 
run-of-the-paper. Mat 207 might be placed on the same page 
as the Lovelorn Column. Mats 208 and 209 can be used on 
women’s pages. /n addition to newspaper advertising, these 
mats can be used to build around the town excitement and 
suggestions for this are offered on the Exploitation page. 


Dear Miss Lovelorn— 

| Would you condone your 
_ husband seeing his old girl- 

_ friend? Idid-—As a matter of 
| fact I encour- 
aged it! What’s 
more—it actual- 
|\ly helped save 
my marriage! 

Coming Soon! 


THE YOUNG SAVAGES 
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great trouble— 


HER SON WAS IN TROUBLE 


but the only 
man who could 
help her was| <= 
the man she ditched! 


Coming Soon! 


THE YOUNG SAVAGES 


| 


“| WISH MY 
DAUGHTER 
WERE DEAD! 


When I was sick she went ah the 
streets so that there could be bread 
in the house. It would be better if she 


f?? 


let me die: 


Coming Soon! 


THE YOUNG SAVAGES 
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ORDER ALL AD MATS FROM 
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the young Savages 


COMING SOON 
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SWEET SIXTEEN 


the young Savages 


COMING SOON 
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Here Is Raw Truth | 
. Nailed To The Screen! 
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be yaa 


invades the world of... HAROLD HECHT’S 


hg savages 
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. NAILED TO THE SCREEN! 


6. < 

Sy 1 BURTLANCASTE 
_ THESE ARE THE YOUNG AND THE DAMNED! AL te aot arcs 
“For what 
they did 
to her— 
for what 
they did 
to me... 
I'll see 
them 
burn!” 
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SEE ACADEMY AWARD WINER BURT LANGASTE 


old times { 
sake!” 


LARRY and 


ANDREWS ° NATHAN * GATES * —— | 


MERRILL: 


Music composed and conducted 
by DAVID AMRAM 


Produced by 


EDWARD __VIVIAN 


Screenplay by 


Directed by A Contemporary 
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& Cols. x 145 Lines—725 Lines (52 Inches) 


"THESE ARE THE YOUNG AND THE 
- DAMNED...WHO GROW IN THE 
CRACKS OF A CONCRETE JUNGLE! 


All advertising material in this 

(np pressbook, as well as all other 
7 newspaper and publicity ma- 
terial, has been’approved under 

the MPAA Advertising Code as a self- 
regulatory procedure of the Motion 
Picture Association of America. All in- 
quiries on this procedure, which is vol- 
untarily subscribed to by the major 
motion picture companies, may be add- 
ressed to: Advertising Code Adminis- 
trator, Motion Picture Association of 
America, 28 W. 44th St., N. Y. 36, N. Y. 


BURT LANCASTER 


invades the world of... 
HAROLD HECHT’S 


the YOUNG 
SAVAGES 


DINA MERRILL [om ws wm aran/ usm ons) SHELLEY WINTERS "sett 


Screenplay by EDWARD ANHALT and J. P. MILLER, | Executive Producer HAROLD HECHT | Produced by PAT DUGGAN 
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“For what 


her-for what | 
they did to me 
lll see them burn!” 


| Directed by JOHN FRANKENHEIMER | & Contemporary Productions, Inc. 
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IN HIS FIRST ROLE SINCE 
WINNING THE ‘OSCAR * 


“Your girl friend called - she wanted to} 
_ know if you were going | 

to send her son to § 
the chair--for | 


! BURT LANCASTER 


as The Two-Fisted District Attorney in... § : 
MAROLD HECHT'S 7 


‘oe 


> EDWARD ANHALT fl P. MILLER « HAROLD HECHT 
PAT DUGGAN JOHN FRANKENHEIMER Productions, Inc. Picture* 


Executive Producer 


Released thru 
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HERE IS RAW TRUTH... 
NAILED TO THE SCREEN! 
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BURT LANCASTER 


invades the world of... 
HAROLD HECHT’S 


the YOUNG 
SAVAGES 


DINK MERRILL ane SHELLEY WINTERS 
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THEATRE 
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< ALSO AVAILABLE 


as 4 column ad. 
Order Mat 401 
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d Artists Corporation 


|’ You married 

me to climb 

out of the 

gutter— but 

_ you still 

; belong 
there!” & 


“Keep your 
hands off ; 

my mother 

—you dirty 
em fink!” 


What do you 
get for send- 
ing my boys 
8 to the chair— 


~/ \\ HAROLD HECHT’S 


i i) 
» — GAVAGES 
een | an HELLEY. 


Music composed and conducted by DAVID AMRAM 
MER LL ores Aaa wits sen by EDWARD ANHALT ani JP. MILLER 
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“Your il bead alel- ie winied to | 
know if you were going 
to send her son to 

the chair-- for 
old times . 
sake!” 


BURT LANCASTER 


invades the world of ... HAROLD HECHT’S 


fa *»eYOUNG SAVAGES | 


tarrin nd 
“inMERRILL: ks Steuer WINTERS 
Music composed and conducted Executive Producer 
, " 1D AMRAW spl ANHALT and if P. MILLER - gels HECHT 


A Contemporary eased thru 


PAT. DUGGAN « JOHN FRANKENHEIMER Productions, Inc. Picture* UNITED (EY ARTISTS 


T ACE ReoTCR. = | 


3 Cols. x 75 Lines—225 Lines (16 Inches) Mat 301 


BURT 
LANCASTER 


invades the world of... 
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THESE ARE 
THE YOUNG | 
AND THE | 
DAMNED... 
WHO GROW 
IN THE CRACKS 
OF A CONCRETE. 
JUNGLE! | 
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| Special Mat No. 1 


The following ads and scene cuts are 


included on the composite mat available 


at a special low price at National Sereen: 


ADS 201, 202, 203, 101, 
102,103. SCENES 1A and 2A 


BURT LANCASTER 


invades the world of . 
HAROLD HECHT’S 


the YOUNG 
SAVAGES 


THE AS TERGE Ze ‘ 
el thru United Artists 


2 Cols. x 28 Lines—56 Lines (4 Inches) 


> “¥ — BURTLANCASTER 


invades the world of ... HAROLD HECHT’S 


<3 the young savages Fj 


UNITED ARTISTS 
THEATRE 


2 Cols. x 14 Lines—28 Lines (2 Inches) 
Both on Mat 201 


‘For what 

they did to 
her—-for what 
they did to me 
I'll see them burn!” 


5 Cols. x 123 Lines—615 Lines (44 Inches} 


AGE 6 


REVIEWS 


REVIEW 


AD i they did to A1 \ 
her-for what hi 
they did to me 2<2 


picture gets nationally 


..l'll see them burn!" 


BURT pee? invades the world of ... HAROLD HECHT’S 


| 
Use the reviews this 
together with your local 
newspapers for an ef- 
fective “quote” ad. It 


will also make a great 


display piece for lobby 
and out front. 
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THESE ARE THE YOUNG AND THE 
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CRACKS OF A CONCRETE JUNGLE! 
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Mat 501 


BURT LANCASTER WINS 
THE ACADEMY AWARD 
FOR ‘BEST ACTOR'! 


SEE 

ACADEMY ‘ Burt Lancaster’s winning of the 1961 Academy 
AWARD ; Award as “Best Actor” for his performance in 
WINNER “Elmer Gantry” should be capitalized in all ads, 


BURTLANCASTER posters and displays. Snipe all existing materials 


with “Oscars” and copy as seen in Ads 214, 40] 
as The Two-Fisted and 503. Special “Oscar” slugs also available below 
District Attorney! to revise Ads 502 and 601. 
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HOW TO USE Insert the slugs shown below in the respective ads 
THESE SLUGS: as a substitution for the “Burt Lancaster” billing. 


SEE 
we ACADEMY 
AWARD 
WINNER 


BURT LANCASTER 


as The Two-Fisted District Attorney in... 


AVTHIS REPLACES "BURT LANCASTER" IN AD 502 


“Sat Y BURT LANCASTER i: 


in HAROLD HECHT’S | 
AVTHIS REPLACES "BURT LANCASTER"IN AD 601 


Both on Mat 4E 


Official Billing 
BURT LANCASTER* 100% 


in 
A Harold Hecht Production** 35% 
THE YOUNG SAVAGES cox 
co-starring 
DINA MERRILL 50% 
Edward Andrews 15% 
Vivian Nathan 15% 
Larry Gates 15% 
and 
SHELLEY WINTERS*** 50% 


Music composed and conducted by David Amram 15% 
Screenplay by Edward Anhalt and J. P. Miller 25% 


Executive Producer Harold Hecht 25% 

Produced by Pat Duggan 25% 

Directed by John Frankenheimer 25% 

A Contemporary Productions, Inc. Picture 15% 

Released thru United Artists 25% 

* Must be above title and the likeness of no other person shall 


be displayed larger. 

** Either before or after title. 

“** The word "and" must be displayed preceding star's name. 
‘n national magazines only 20 inches or larger, the announcement 
of Miss Winters’ name shall be followed by the words, "as Mary 
di Pace" in legible print. 


The Story 


(Not For Publication) 

Assistant D. A. Hank Bell (Burt Lancaster) prepares 
to prosecute three hoodlums for the teen-gang slaying 
of 15-year old Roberto Escalante (Jose Perez). District 
Attorney Dan Cole (Ed Andrews) wants a first-degree 
murder conviction, to help him win the governorship. 
Bell's political future will benefit also, but his wife Karin 
(Dina Merrill) does not approve of sending three teen- 
aged boys to the chair. One of them, Danny (Stanley 
Kristien) is the son of Mary Di Pace (Shelly Winters}, 
the woman Hank had almost married years before. A 
witness to the murder is Angela Rugiello (Jody Fair) 
who admits that she threw the knives used by the boys 
into a parked car. She insists Danny had not partici- 
pated in the crime. Roberto's sister Luisa (Pilar Seuart), 
who also saw the murder, claims all three are guilty. 

Hank decides to investigate thoroughly and talks with 
leaders of both the Puerto Rican and the Italian gangs, 
which have been "rumbling."' He learns that the dead 
boy, although blind, was actually the warlord of the 
Horsemen." Zorro (Luis Arroyo) the Puerto Rican 
leader of the "Horsemen'' believes that Bell will not 
fairly prosecute the three Italian "Thunderbirds" be- 
cause Bell himself is Italian. But Hank is determined to 
be impartial. One night, searching for the truth, he is 
beaten almost to death in the subway. Another time 
Karin is terrorized in the elevator of their apartment 
building by three young hoods. During the climactic 
trial scene Hank curiously persists in bringing out evi- 
dence which damages his own case and ruins his politi- 
cal career. However, he manages to get Danny to 
admit that he had not used his knife (which has been 
found, with no trace of blood on it) and that he is 
innocent. He had been ashamed to admit he was not 
guilty! 

For his participation in the crime he is given a year 
in jail. Anthony "Batman" Aposto (Neil Nephew) is 
found to be a moron, and remanded to a state mental 
hospital. The other hoodlum, Arthur Reardon (John 
Chandler) is a pathological coward and bully, and is 
sent to jail for not less than 20 years. 

After the trial a grateful Mary, whose son has been 
cleared of a murder charge, tearfully embraces Hank 
and Karin. 


RUNNING TIME: 100 MINUTES 


The Cast 


Plank Boll ooo. eacheaet Burt Lancaster 
Karin Bell ........... vente hsicelinc 1:5, a: ERI 
Mary Di Pace ooo. Shelley Winters 
Dan. Cole ° 06). inion ee Edward. Andrews 
Mrs. Escalante 2.000000... Vivian Nathan 
Rages visa ace ee . Larry Gates 
Lt. Richard Gunnison o.....0.00.00.0.............. Telly Savalas 
Lowi: Sscalante 0 ie Pilar Seurat 
Angela Rugiello oo... ce cea--ns.. Jody Fair 
SONNE OGM ucla t.-c ae este Been Roberta Shore 
WIE Ra rt ie crept tanita .. Milton Selzer 
SUGGES sas kaha em at Robert Burton 
BOETOW ooo... cusses ccsoee eee eee ese David Stewart 
Danny Di Pace oo... Stanley Kristien 
Arthur Reardon: .:.....i4..c..:00uk John Davis Chandler 
Anthony Aposto oo......cccccccce.. Neil Nephew 
POU. ienitciiets, ei inane ee a RAY DRTOYO 
Roberto Escalante ................ a Seay er ea Jose Perez 
Garantie soi as ee ard Velez 
SOMES | ooo. coee ce lleeeeerestdtesensserserssesns William Sargent 
PREITY SBOP cccscc. sc gaa te en Chris Robinson 
Production Staff 
Executive, Produce? |... den. Harold Hecht 
Prodticot. .s..9....... nanan peaese a ean Deegan 
Director oo... cceec.. Sohn Frankenheimer 
Screenplay ....... bihinses eka ee Edward Anhalt and 
J. P. Miller 
Based on the novel by ...... jets sseanceVen CUNTer 
Photographed by ........................ Lionel Lindon, A.S.C. 
Music composed and conducted by ...... David Amram 
Fil Bditor o.oo. ce.s. cscs. Oa. Warren, A.C.E. 
Fool 08 2" ga Re eR URS Me age Burr Smidt 
8 So ee ene James Crowe 
as gen ee eg ee Harry Mills 


Released thru United Artists 
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Burt Lancaster Returns 
‘Home’ For ‘Young Savages’ 


Academy Award winner Burt 
Lancaster pounded his foot hard 
into the “turf” of a tough teen gang 
in New York’s Spanish Harlem. “I 
was born and raised right here,” he 
told them. “Only then it was Italian 
and Jewish. We were the only Irish 
family on 106 Street.” He broke 
into his famous grin. “You think I 
didn’t have to fight my way home 
every night? But face it . .. we 
didn’t rumble with switch blades 
and zip guns and chains. You cats 
are something else again.” They 
were on location — including the 
“cats’—for opening scenes of Lan- 
caster’s newest film, “The Young 
Savages” which is now completed 
and opens at the 
Theatre, through United Artists. 

Just a little over a decade ago 
Lancaster came to Hollywood with 
careers behind him as a circus acro- 
bat, road gang worker, salesman 
(ladies lingerie) boiler stoker, sing- 
ing waiter ... three years as a 
G.I. and three weeks as a Broadway 
actor. He was broke. Within - six 
months he cracked Hollywood’s 
six figure salary circle and has re- 
mained one of the screen’s top 
money makers at the box office, win- 
ning the coveted “Oscar” last year 


eecceee AL LIT sevseese 


for his performance in the title role 
of “Elmer Gantry.” This success 
he attributes to continually seeking 
the unexpected in both story and 
casting, and never undertaking any- 
thing he doesn’t feel is important. 
Consider the versatility in theme 
and performance of “From Here to 
Eternity,’ “Come Back Little 
Sheba,” “The Rose Tattoo,” and 
“Trapeze,” and you will have an 
idea of Lancaster’s personal con- 
viction and sincerity. 

Burton Stephen Lancaster was 
born November 2, 1913 and attend- 
ed Public School 83 and DeWitt 
Clinton High School in New York 
City, where he won honors in 
basketball, and received a scholor- 
ship for it with which he enrolled 
at New York University. By the 
time he had reached his sophomore 
year, however, he had swapped his 
books for a pair of second-hand 
acrobatic tights and joined a circus. 
Pay was three dollars a week. After 
31 top movies, some of which he 
produced himself, Burt now earns 
considerably more. He and his wife, 
Norma, live in an elaborate (“But 
comfortable”) house in the hills 
of Bel Air, California, with their 
five children and one “Oscar.” 


‘Young Savages’ 
Due Here Soon 


“The Young Savages” are com- 
ing. They are the young and the 
damned who grow in the cracks 
of concrete jungles; they are the 
teen-age terrors who play for keeps, 
killing themselves on city streets. 
In his first acting chore since win- 
ning the coveted Academy Award, 
Burt Lancaster is bringing (city) 
an exciting and earnest film ver- 
sion of Evan (“Blackboard Jun- 
gle”) Hunter’s widely read novel, 
appropriately called “The Young 
Savages.” Co-starring Dina Merrill 
and Shelley Winters, the picture 
ODENG a: aistes at the 
Theatre, through United Artists. 

In the tight, tense style which 
has come to identify dynamic di- 
rector John Frankenheimer, this 
astonishingly realistic story shows 
the violence of teen-gangs in New 
York and the convictions of that 
city’s adults, who would deal with 
the-problem. Lancaster is the prose- 
‘cuting attorney who seeks the death 
penalty for the son of his former 
sweetheart, played by Miss Win- 
ters. As his wife, Dina Merrill 
obstinately opposes him, claiming 
that it is not the answer to juven- 
ile delinquency. Edward Andrews, 
as the District Attorney, maintains 
that cold-blooded murder is not 
“kid-stuff.” In the balance, as he 
searches for the truth and justice, 
lie Lancaster’s political career, his 
personal integrity— and at one 
point, his life. 


eeeeeerecoe 


Still MCG-34-115 


Mat 1A 


Academy Award winner Burt 
Laneaster and Dina Merrill star 
in “The Young Savages” which 
opens at the Theatre, 
through United Artists release. 
OMe cee eee : 
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She Loses Laugh 
But Gets ‘Oscar’ 


“Poor, poor Hollywood . . . it 
didn’t know what to do with a 
happy Shelley Winters!” So spoke 
three-time nominated and one-time 
winner of the coveted Academy 
Award. Shelley is presently co- 
starring with Burt Lancaster (who 
won the Best Acting Oscar in the 
1960 awards race) and Dina Merrill 
in “The Young Savages” which is 
set to open at theses << A 
Theatre, through United Artists re- 
lease. The vivacious blonde, blue- 
eyed, self-styled odd-ball has once 
again met the challenge of an off— 
and down-beat role: the long suf- 
fering mother of a young hoodlum 
accused of knifing a rival teen-gang 
member, in this exciting filmization 
of Evan (“Blackboard Jungle’) 
Hunter’s incisive novel. It is the 
kind of role and the quality of per- 
formance which could easily bring 
Shelley another award, and it’s a 
far cry from her early film parts. 


“When I first came to Happy 
Hollywood,” Shelley recalled, “I 
made about twenty hoss-operas in 
a row... and I was always the 
happy - go - lucky - girl - of - the - 
golden - west. My name was always 
Lola or Frenchy. Then Ronald 
Coleman killed me in “A Double 
Life.” I was nominated for an Os- 
car, and Hollywood finally figured 
out what to do with Happy Shelley: 
they wiped the smile off my face.” 


Shelley’s screen suffering brought 
her another Oscar nomination, for 
the unfortunate factory worker role 
in “A Place In The Sun” and for 
her compassionate performance in 
“The Diary of Anne Frank” she 
was finally awarded that little gold- 
en man so highly prized by the 
moyie makers. On Broadway, she 
was the aggrieved wife of a dope 
addict in “Hatful of Rain” and 
she was hooked herself in the film 
of “Let Ne Man Write My Epi- 
taph.” Poor Shelley has suffered 
variously in “The Big Knife,” 
“Odds Against Tomorrow,” “The 
Night of the Hunter” and now, in 
“The Young Savages” she finds that 
her ex-sweetheart (Burt Lancaster) 
is prosecuting her son for murder. 
“['m living in the slums again,” 
Shelley sighs. “My husband has 
left me again. My son calls me 
names and I slap him. I’m one un- 
happy dame in this one, too. Well, 
The moral is certainly clear: Cry 
and the world crys with you. Laugh 
and you laugh alone.” 


She patted her Oscar and winked. 


The Young Savages --Crime in the 
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(Use of this art restricted to publicity only. Use in paid advertising is expressly forbidden.) 


Mat 3A 


Cartoonist Al Hirschfeld offers his impression of Burt Laneaster’s violent encounter with a teen- 


age gang in “The Young Savages, 


” opening at the 


0.6 Case. th eee w, 


Theatre. Behind him 


in this composite drawing a sixteen year old girl (Mary Seurat) accuses three “Thunderbirds” of 
killing her blind brother. Co-starring Dina Merrill and Shelley Winters, this filmization of Evan 
(“Blackboard Jungle”) Hunter’s “A Matter of Conviction” was directed by John Frankenheimer. 


‘The Young Savages’ Filmed on 


Conflict - Ridden N.Y. Streets 


When Harold Hecht first decided 
to produce “The Young Savages,” 
a powerful story of the teen-vio- 
lence which has resulted in the 
establishment of a special Senate 
sub-committee, he was determined 
to film much of it on the locations 
where the incidents upon which 
Evan (“Blackboard Jungle”) Hunt- 
er based his widely read novel. “The 
Young Savages,” which stars Ac- 
ademy Award winning Burt Lan- 
caster, Dina Merrill and Shelley 
Winters, opens at the 
Roce: Theatre, thru United Artists. 

To obtain absolute authenticity, 
the huge “Savages” campany moved 
to New York and the same streets 
which Robert F. Kennedy has since 
visited in his personal investigation, 
as Attorney General, into the 
causes of juvenile delinquency— 
“Spanish Harlem,” Brooklyn, the 
famous Fulton Fish Market and 
the 68th Street Lincoln Square 
slum section. For at least two of 
the picture’s stars it was somewhat 
of a homecoming. Burt Lancaster 
was raised on 106th Street, between 
Second and Third Avenues, then a 
polyglot community of Irish, Italian 
and Jewish Americans, and now 
predominately Puerto Rican. Dina 
Merrill’s association with the neigh- 
borhood was more recent. Now a 


member of the Board of Directors 
of the New York Mission Society, 
she had formerly been a field work- 
er, with many of these same boys, 
some of whom: remembered her. 
One who did was Richard Velez, 
who portrays “Gargantua” in the 
movie. (Members of actual gangs 
were recruited to play featured 
and supporting roles in “The Young 
Savages”). Of Miss Merrill, Velez 
recalled, “She came on fine. She 
walked ok.” In the jargon of his 
turf this meant that she had been 
accepted and trusted by the gangs. 
Few social workers “walk straight” 
on those streets. Because of such 
associations, and through the in- 
tercession of boys like Velez, amic- 
able relations were established and 
maintained between the movie com- 
pany and the young savages. 
Practically indistinguishable from 
the black-jacketed teen-agers he 
works with, 28 year old Rev. Ben 
Moring scurried around the lots, 
keeping his “cats” in line. This 
ordained Negro “maverick-minis- 
ter” is responsible for the rehabili- 
tation of many former hoodlums, 
and has organized some of them 
into the Centurians. “Its still a 
gang,” he admits. “They need that. 
But they don’t bop now. They take 
out their aggressions acting. Look 


how they swing.” He pointed, grin- 
ning with satisfaction, at a corner 
of the lot where several of his boys, 
veterans of bloody rumbles, were 
rehearsing a scene under the firm 
directorial hand of John Franken- 
heimer. Burt Lancaster, whom they 
all considered the local-boy-who- 
made-good, the same way, regarded 
them with the same satisfied grin 
which was shared by so many in 
the crew. 

For scenes filmed on a vacant 
lot on East 101st Street—a depress- 
ed area of incredible squalor—prop 
men didn’t have to look for the 
garbage called for in the script. 
They were standing ankle deep in 
it. Several squad cars of nervous 
policemen and Youth Board work- 
ers were among the interested spec- 
tators, as the cameras rolled. How- 
ever the rumbles, the fight scenes, 
had to be photographed in Holly- 
wood, for they were forbidden in 
New York, where authorities feared 
the danger of starting real ones. 

Among the cast of fine profes- 
sional actors gathered for “The 
Young Savages” is Edward An- 
drews, as the District Attorney, and 
Larry Gates, who plays the attorney 
defending the three boys accused 
of knifing a rival gang member. 


‘Savages. Not New To Dina 


She was named one of New York 
society’s ten most beautiful women 
by Cholly Knickerbocker. The 
Fashion Hall of Fame singled her 
out as one of the eight best-dressed 
women in the world. As heiress to 
the Post Cereal fortune, she is also 
one of the richest. Yet Academy 
Award winner Burt Lancaster 
snapped this rebuke at her: “You 
third generation progressive. Sit- 
ting up at Vassar getting fat checks 
from daddy. When was the last 
time you scrounged for a buck?” 

She is Dina Merrill, and although 
Lancaster’s remarks were from the 
dialogue of their hard-hitting new 
shocker, “The Young Savages,” 
Dina says that she has been called 
down the same way time and again 
in real life. “Youth workers,” she 
explains, “are traditionally consid- 
ered just meddling women who run 
around getting in the way and say- 
ing that juvenile delinquents only 
need love. I know .. . I was a field 
worker for the New York City Mis- 
sion Society, in Spanish Harlem. 
As powerful as this script is, there 
is nothing it can teach me about 


these kids. I’m as type-cast as they 
are.’ Members of the gangs de- 
picted in this startling film were 
recruited, to portray themselves, 
from the streets of New York’s 
East Side. “The Young Savages” 
opens ...... ab thewesie at Theatre, 
through United Artists release. 

Nedenia Merrill (changed later 
to Dina) was born in New York 
City and educated at Mt. Vernon 
Seminary and George Washington 
University — after which she en- 
rolled at the American Academy of 
Dramatic Arts. While there she was 
also a fashion model for Vogue, 
Harper’s Bazaar and Town & 
Country. Her professional acting 
career began in summer stock, went 
on to a USO tour of the Pacific, 
then to Off-Broadway roles and at 
18 Dina opened on Broadway in 
“The Mermaids Singing.” After a 
series of television roles she made 
her first big-screen picture, “Desk 
Set.” Among the films which fol- 
lowed were “Operation Petticoat,” 
“The Sundowners,” “Butterfield 8,’ 
and now, her ninth movie “The 
Young Savages.” 


Amram Sceores 


Academy Award win- 
ner Burt Lancaster’s new 
film, “The Young Sav- 
ages”” boasts a musical 
score composed by one 
of the New York Thea- 
tre’s most active and high- 
ly regarded musie-mak- 
ers. David Amram _ has 
written the music for over 
25 dramatic plays since 
1957, including Pulitzer 
Prize-winning “J. B.,” 
“Caligula” and eight pro- 
ductions at the famous 
Phoenix Theatre. He has 
written a new score for 
Ibsen’s “‘Peer Gynt,” pre- 
sented last year, and in 
December his piano So- 
nata was premiered in 
New York. “The Young 
Savages”” marks Amram/’s 
first scoring session for a 
full-length motion pic- 
ture. It co-stars Dina Mer- 
rill and Shelley Winters 
and opens ......... at 
1 aCe em heneerser See Theatre, 
through United Artists. 


Concrete Jungle! 


(Advance Production Feature) 

Burt Lancaster’s portrayal of a 
dynamic prosecuting attorney in 
“The Young Savages,” which opens 
see) ee at the ........ Theatre, 
through United Artists release, is 
his first role since winning the 
Academy Award for Best Actor. 

Co-starring another Oscar win- 
ner, Shelley Winters, and Dina 
Merrill, this hard-hitting filmization 
of Evan (“Blackboard Jungle’) 
Hunter’s novel concerns the con- 
flict between rival gangs in New 
York’s “Spanish Harlem,” where 
the picture was partly photo- 
eraphed. In this role it is Lancast- 
er’s distressing assignment to seek 
the death penalty for the young 
hoodlum son of his former sweet- 
heart, played by Miss Winters. 

As her wayward son, newcomer 
Stanley Kristien is particularly 
type-cast, for he is actually one of 
the once-tough, troublesome and 
truculent young savages who have 
been taken under the wing of an 
equally tough bird ... The Rev. 
Ben Moring. At 28, this Negro 
minister has successfully cooled off 
some of the hot-headed hoodlums 
who run—and rumble—New York’s 
East Side Jungle. Just a short time 
before “The Young Savages” went 
on location in their neighborhood, 
teenagers like Richard Velez, who 
plays “Gargantua” and Luis Arroyo, 
who portrays “Zorro” were making 
the scene, a quite different one, 
without cameras but with switch- 
blade knifes, chains and zip-guns. 
Since then they have been incorpo- 
rated into Rey. Moring’s Centurians 
— (“Still a gang,” he says, “But 
a theatrical gang, now. The boys 
take out their aggressions acting 
instead of fighting.”)—and Harold 
Hecht signed them to portray the 
gang members in his production of 
this violent story. 

Chosen to direct “The Young 
Savages” was television’s young 
giant, John Frankenheimer, who at 
30 has the reputation of being one 
of the most creative talents in both 
the TV and motion picture indus- 
tries. Among the many monumental 
shows he was responsible for bring- 
ing to the home screens was “For 
Whom The Bell Tolls,” and “A 
Turn of the Screw,” which won 
Ingrid Bergman an Emmy. 

Also starring in the fine profes- 
sional cast is Larry Gates, who has 
been guided many times by Frank- 
enheimer’s deft directorial hand. 
Edward Andrews, who played 
“Babbitt” in “Elmer Gantry”—for 
which Burt Lancaster won the 
precious Oscar — is with him again. 

As Lancaster’s wife, Dina Merrill 
opposes the D.A.’s campaign to 
electrocute the three boys and as 
Mary Di Pace, Shelley Winters 
urges him to prove her son’s inno- 
cence. 


‘Oscars’ Galore 
In ‘Young Savages’ 


At 33, the most popular man in 
Hollywood has no job, no clothes 
and no last name. His first name, 
of course, is Oscar, and he is 
made of gold. However, this is not 
the reason why he is so valuable. 
For Oscar is the highest award 
that the Motion Picture Academy 
of Arts and Sciences can bestow 
upon the members of its industry; 
each year Oscar is presented to the 
most talented artists for being the 
very best in their fields. 

In “The Young Savages” two 
winners of this coveted award ap- 
pear together for the first time. 
They are Lancaster, who won his 
statuette for the title role as “El- 
mer Gantry” and Shelley Winters 
who received hers for “The Diary 
of Anne Frank.” They star, with 
Dina Merrill, in this exciting film- 


ization of Evan (“Blackboard 
Jungle”) Hunter’s widely read 
novel. Producer Harold Hecht 


boasts that he got his Oscar before 
either of his stars, having accepted 
for “Marty” as Best Picture of 
1955. Add photographer Lionel 
Linden, who won Oscar for his 
lensing of “80 Days Around The 
World” and director John Franken- 
heimer, who received several of 
TV’s top awards, and you have a 
recipe for entertainment rarely 
matched in one motion picture pie. 
“The Young Savages” opens...... 
at thierte. care Theatre, through 
United Artists release. 


Still MC-308-82 


Mat 2A 


As an assistant district attorney investigating the murder of a teen- 
aged boy, Burt Lancaster is badly beaten by hoodlums wielding 
chains in this exciting scene from “The Young Savages,”” opening 


Ted APNE er AE TE  oe ee ate 


Theatre. Dina Merrill and Shelley 


Winters co-star with Lancaster in this United Artists release. 


Young John Frankenheimer 
Directs The Young Savages’ 


At thirty-one, John Frankenheim- 
er is one of the most sought-after 
talents in the motion picture in- 
dustry. He was only thirty when he 
directed “The Young Savages” and 
even younger when he established 
himself as a giant among. televi- 
sion’s top directors. Starring Burt 
Lancaster, Shelley Winters and 
Dina Merrill, “The Young Savages” 
OPENS ier eed phere. Theatre, 
and already Frankenheimer is hard 
at work directing Lancaster’s next 
film. 

By the time he had produced and 
directed “A Turn of the Screw” 
(for which Ingrid Bergman received 
television’s coveted “Emmy” award) 
young Frankenheimer had a mas- 
sive record of 38 “Playhouse 90” 
shows, 40 “Climax” thrillers and 
many “You Are There” and “Dan- 
ger” directorial credits. When he 
was only 26 he turned to film direc- 
tion with “The Young Stranger”— 
which he had previously directed 
for TV. In 1959, he began to draw 
choice plums, including several 
Sunday Showcases on NBC—and 
three Ernest Hemingway classics: 
“Fifth Column,” “The Snows of 
Kilimanjaro” and “For Whom The 
Bell Tolls,” for CBS. Then, after 
having refused many “money” of- 
fers from Hollywood, he finally ac- 
cepted one made by Harold Hecht, 
to direct the film version of Evan 
Hunter’s novel of teen-age violence, 
“The Young Savages.” 


Why had he turned down other 
movie offers when, according to his 
own criticism. TV was a medium 
whose prime interest was not in 
stirring up thought, but in play- 
ing it safe—and dull—and not of- 
fending sponsors? His answer was 
typically forthright: “Even the 
movie offers had nothing to offer, 
for me anyway. This script has 
something to say.” Further, it was 
Hecht’s agreement to give him an 
almost completely free hand that 
was the final determining factor, 
for, accustomed to almost complete 
control of his TV shows, John 
would not work any other way. 
Both Hecht and his former partner, 
Academy Award winner Burt Lan- 
caster, who stars as the prosecuting 
attorney in this hard-hitting story, 
were willing to gamble on John’s 
reputation. It’s a rare director, with 
twice Frankenheimer’s motion. pic- 
ture experience, who is given this 
responsibility in so expensive a 
project as moviemaking. As _ evi- 
dence that their judgement was 
correct, Hecht signed him again, 
upon viewing the finished print, to 
direct his next film, also starring 
Lancaster. In addition, Franken- 
heimer has organized his own pro- 
duction company, to insure that he 
will be able to continue making the 
kind of exciting, dramatic and im- 
portant films with which his name 
has come to be associated. 


Three One-Time JDs 


Featured in ‘Young Savages’ 


Three once tough, troublesome 
teen-agers, who have now turned to 
acting, had their convictions tested 
on location for “The Young Sav- 
ages.” Starring Burt Lancaster, 
Dina Merrill and Shelley Winters, 
this powerful story of juvenile vio- 
lence opens ....... atthe xen ences 
Theatre, through United Artists re- 
lease. 

The boys, Stanley Kristien, Rich- 
ard Velez and Luis Arroyo — all 
with police records in New York 
City—have been behaving them- 
selves for the past two years. When 
director John Franenheimer took 
his crew and cast to that city’s 
“Spanish Harlem” for exterior 
photography, many local gang mem- 
bers were recruited to play them- 
selves. Through the cooperation of 
a maverick minister who works to 
rehabilitate them, Rev. Ben Mor- 
ing’s Centurians were given fea- 
tured roles. The Centurians is a 
gang, but not a bopping gang, ac- 
cording to the 28 year old Negro 
minister. They take their aggres- 
sions out by acting. They have a 
motto: “We Can Fight But We 
Don’t Have To.” They very nearly 
had to, however. 


During scenes made at Lexington 
Avenue and 116 Street, the juvenile 
residents of the neighborhood call- 
ed to see what was happening. 
When they realized that the three 
Centurians were portraying them, 
they didn’t like it. 

After grumbling among them- 
selves for a while they began to 
call out threats and obscenities. 
Filming of course was stopped. 


A cordon of jumpy policemen be- 
gan to move in... but the three 
boys stood their ground, even when 
called “chicken.” Then came the 
rotten fruit, which struck Stan 
and Richard full in the face. They 
broke from the set and started for 
the other gang, but caught up 
short and returned to the camp 
chairs set up for them next to 
Lancaster. “We can fight,” said 
Velez in his heavily accented Eng- 
lish,“ but we don’ have to.” 

“We know that, son,” Lancaster 
said quietly. When the attacking 
gang was invited to be in the movie, 
and accepted in some _ bewilder- 
ment, filming proceeded. 


‘Savages’ On Way 


(Short Advance) 


Burt Lancaster’s first acting chore 
since winning the coveted Academy 
Award for Best Actor is portraying 
the dynamic prosecuting attorney 
if “The Young Savages,” which 
OPEUMS:. crower. elton ne Theatre, 
through United Artists release. 

Co-starring another Oscar win- 
ner, Shelley Winters, and Dina Mer- 
rill, this filmization of Evan 
(“Blackboard Jungle”) Hunter’s 
novel concerns the problem of teen 
age violence in New York’s “Span- 
ish Harlem” where it was partly 
filmed. Members of teen gangs were 
recruited to play featured and sup- 
porting roles in the picture, which 
was directed by John Frankenheim- 
er in the “realistic” style which 
earned him his fame. Harold Hecht 
produced “The Young Savages.” 


Maverick Minister 
Talks Turf Lingo 


Ben Moring is a sort of maverick 
minister. This 28-year old Negro, 
an ordained clergyman assigned to 
the Emmanuel Presbytrian Church 
in New York City, often shuns 
clerical garb, dressing instead in 
the levis, leather jackets and stomp 
boots worn by the juvenile delin- 
quents with whom he works. He 
talks in the “way out” jargon of 
the turf which he has chosen for 
his parish. More then once he has 
“flattened” the young hoodlums he 
has devoted his life to rehabilitat- 
ing. “When I hit them,” he ex- 
plains, “I hit them with love.” 

Last year, when Academy Award 
winner Burt Lancaster’s newest 
film, “The Young Savages,” went 
on location in the city’s tough 
“Spanish Harlem,” Rev. Moring’s 
Centurians were employed to play 
themselves in the filmization of 
Evan (“Blackboard Jungle”) Hunt- 
er’s hard-hitting novel of teen age 
violence. Co-starring Dina Merrill 
and Shelley Winters, “The Young 
Savages” opens...... An Ulla doce 
Theatre, through United Artists. 

Raised in the back alleys of Phil- 
adelphia, Ben Moring began with a 
hoodlum’s-eye view of the world. 
At one time a gang leader, he was 
also a runner for bookies. He 
knows the streets. “I’m not fighting 
juvenile delinquency,” he says, “I’m 
fighting the streets.” Like the fam- 
ous Jesuit “Hoodlum Priest” of St. 
Louis, Moring is convinced that 
the only way to reach the people he 
wants to help is to get out where 
they are, and talk their language. 
When criticized for his unorthodox 
manner of ministering to his flock. 
as he often is, he says, “Man, you 
got to swing the way they do. You 
got to come on. You got to dig, 
you know? No square is going to 
to make it with these cats.” 

When Moring first began his 
work he found that the gang mem- 
bers had long police records of 
violence and crime. They were or- 
ganized like military units, with 
warlords, war councils, strategies 
and vicious weapons such as zip 
guns, switch-blade knifes and 
chains. They fought open pitched 
battles in which they not infrequen- 
ly killed each other. The “actors” 
you will see portraying the hood- 
lums in this film were recruited, 
with Rev. Moring’s help, from the 
streets of “Spanish Harlem.” Many 
do not carry weapons. Bopping is 
square. Moring has never pressed 
them to join either his church or 
any other, but he rejoices in the 
ones who do attend services, how- 
ever sporadically. “I got one cat,” 
he brags, “who even got a haircut!” 


Gets Coveted Role 


Vivacious Roberta Shore won out 
over more than 50 girls tested by 
Harold Hecht for the role of Burt 


Lancaster’s daughter in “The 
Young Savages” which opens ..... 
atvthe® generar Theatre. Co-starring 


Dina Merrill and Shelley Winters, 
this powerful story of teen-age vio- 
lence is a United Artists release. 

“Bobbie” is equally active in 
television and movies, and scored 
recently in such films as “The Shag- 
gy Dog,” “A Summer Place,” “Blue 
Denim,” “Because They’re Young” 
and “Strangers When We Meet.” 
Originally a singer, she still trills 
weekly at Disneyland. 


Stili MCG-15-112 Mat 1B 
Prosecuting attorney Burt Lan- 
caster’s former sweetheart, 
played by Shelley Winters, im- 
plores him not to seek the death 
penalty for her teen-aged son, 
in this scene from “The Young 
Savages,” opening .......... 
at the ........ Theatre. Dina 
Merrill co-stars. 


Exciting Chase 
Through Streets 


In “The Young Savages,” the 
screen version of Evan (“Black- 
board Jungle”) Hunter’s new novel 
of juvenile gang violence in New 
York’s “Spanish Harlem,” director 
John Frankenheimer adds a new 
dimension to that popular dramatic 
film device —the chase. Starring 
Academy Award winner Burt Lan- 
caster, Dina Merrill and Shelley 
Winters, “The Young Savages” 
OPENS eee. atthe secs oes 
Theatre, through United Artists re- 
lease. 

Since the days of “The Great 
Train Robbery,” filmgoers have 
been treated to endless versions of 
the cowboy-and-Indian, cops-and- 
robbers chase. Mack Sennett’s 
muddle - minded Keystone Kops 
created classic comedy situations 
out of the chase idea. 

Frankenheimer, a_ prize-winning 
film and television director, breath- 
ed new life into this standard tech- 
nique by keeping his camera in 
close on the action which was 
kept entirely realistic. While dra- 
matically following the police pur- 
suit of three teenage hoodlums who 
have just committed murder, Frank- 
enheimer blends the details of the 
actual chase with the puzzled, fear- 
ful reactions of people on the 
crowded city streets who witness 
this chase. The combination of 
action and reaction results in 
unique moments of motion picture 
excitement: realistic, tense and 
thrillingly suspenseful. 

The sequence starts with the 
sudden and brutal knife murder of 
a blind Puerto Rican youth by 
members of the Thunderbird gang. 
With the police close behind, the 
three toughs speed along a crowded 
street, actually one on New York’s 
East Side, where “The Young Sav- 
ages” went on location for the ex- 
terior photography. As the _ trio 
make a last desperate attempt to 
escape pursuit by dashing across a 
rubble-strewn lot, patrol cars block 
off their escape, and the police 
close in. It is only the beginning 
of a hard-hitting and astonishing 
picture of the young and the damn- 
ed who grow from the cracks of 
concrete jungles in every city today. 


‘The Young Savages’ 
Has Topical Theme 


Recently Robert F. Kennedy visit- 
ed two of the most troublesome 
gangs on the sidewalks of New 
York. When asked by these tough, 
truculent teen-agers why the At- 
torney General of the United States 
had invaded their “turf” he told 
them frankly that his Justice De- 
partment was making a vast study 
of juvenile delinquency and ways 
the Federal Government might com- 
bat it. He wanted their ideas and 
suggestions. Readers of this news- 
paper will already be familiar with 
similar activities by local and fed- 
eral authorities. We have previously 
reported that Thomas E. Dodd (D- 
Conn.) Chairman of the Senate 
Subcommittee on Juvenile Delin- 
quency, has called attention to 
several areas of our country in 
which youth crime is on the ascend- 
ancy. S. A. Andretta, Administra- 
tve Assistant to the Attorney Gen- 
eral, urged the Senate Appropia- 
tions Committee to approve a sup- 
plemental request for $135,000 for 
the Justice Department. In New 
York, Mayor Wagner endorsed a 
bill to provide $50 million in Fed- 
eral aid to fight delinquency for 
five years, calling it a bare mini- 
mum. F. B. I. Chief J. Edgar 
Hoover predicts that juvenile crime 
(his words) will soon paralyze the 
country unless stopped. 

Most timely, then is Academy 
Award winner Burt Lancaster’s 
newest film, “The Young Savages,” 
a powerful movie which tells the 
exciting story of three boys charged 
with the knife slaying of a rival 
gang member in New York’s “Span- 
ish Harlem.” Co-starring Dina Mer- 
rill and Shelley Winters, it opens 
Bie. incre at the 
Theatre, through United Artists 
release. 

Based on actual incidents which 
occurred in the area where it was 
partly filmed, the story is based on 
Evan (“Blackboard Jungle”) Hunt- 
er’s widely read novel, “A Matter 
of Conviction.” It was directed by 


John Frankenheimer and produced 
by Harold Hecht. 


Still MC-296-80 


Mat 2B 


Dina Merrill, as the wife of an assistant district attorney (Burt 
Lancaster) who is investigating the teen-gang slaying of a blind 
Puerto Rican boy, is terrorized in the elevator of their apartment 
building by knife-wielding juvenile delinquents, in “The Young 


Savages,” opening ........... 
Shelley Winters co-stars in this United Artists release. 


at the Theatre. 


‘It's Like You Shouldn't 
Dress Like A Square, Man’ 


Richard Velez is a once-tough 
teen-age hoodlum. He carries scars 
all over his shaven head as sou- 
venirs of the twelve rumbles he has 
participated in. One of the many 
gang members who portray them- 
selves in “The Young Savages,” 
Velez was also a technical adviser 
on matters of costume for the film. 
Starring Academy Award winner 
Burt Lancaster, Dina Merrill and 
Shelley Winters, this story of teen- 
violence opens .......... at the 
Theatre, through United 
Artists release. 

His preliminary interview with 
veteran costumer Jack Angel elicit- 
ed these observations “Well, like, 
real cats are sharp, man. Don’t 
mix us with them hokey beatniks. 
You take canes, like. Canes and 
dark glasses are optional. So are 
chinos. You dress like for the oc- 
casion. Nobody wears like studded 
belts, leather jackets, stomp boots, 
you know? unless he’s heading for 
a bop (gang fight). You don’t go 
around advertising yourself to the 
fuzz (police), man.” 


eo cee eee 


Exulting that he had brought 


nothing with him from the studio 
property department, Angel says 
that the boys costumed themselves. 
“What we needed we bought in a 
store a block from location.” The 
chains the boys wear on their belts 
(Angel’s idea) are not truly appro- 
priate, according to Velez. “You 
know,” he said, “they going out to 
stomp Lancaster for this scene, 
right? Well, they never get to 
him wearing them chains. They 
get stopped. They would have some- 
one bring the chains, meet them, 
you know?” He was referring to a 
scene in the film in which Lan- 
caster is severely beaten. 

Richie, who plays “Gargantua” 
in “The Youg Savages” no longer 
carries a weapon of any kind. Fight- 
ing is for squares, he now feels. 
An actor, and a very good one, he 
looks forward to a career like that 
of another alumnus of what is now 
called “Spanish Harlem.” Burt Lan- 
caster was raised on 106 Street. 
“We fought pretty hard then, too,” 
Burt recalls. “But we didn’t dress 
as well.” 


What Did They Say? 


Burt Lancaster was raised on 
New York’s east side, but found 
he couldn’t understand much of 
what was being spoken when he 
was on location there for “The 
Young Savages.” Co-starring Dina 
Merrill and Shelley Winters, this 
story of teen-age violence opens 
Rey ee at the 
Theatre, through United Artists. 

“We were the only Irish family 
on 106 Street,” Lancaster recalls. 
“IT had to learn expressions in 
Italian and Jewish . . . But these 
kids today, both the Spanish and 
Italian speaking gangs, they have 
a language in common that nobody 
else understands. He referred to 
references, among members of the 
teen gangs who portray themselves 
in the film, to “rumble,” “didlede- 
bops,” “fuzz,” “ofays,” “turf,” and 
a score more. And it was Dina 
Merrill who translated them all for 
him, much to his surprise . . . al- 
though it didn’t surprise many of 
the teen-agers. They remembered 
the “hip blond” from the months 
when she was a field worker there. 
“She digs,” they told Lancaster. 


Noted Author 


Evan Hunter opens eyes. When 
his novel, “The Blackboard Jun- 
gle,” first appeared in print most of 
his readers were hard put to be- 
lieve what today is generally ac- 
cepted as undeniable, and unagree- 
able, truth: many of our teen-agers 
are hoodlums and criminals. Now, 
after casting his x-ray eyes into 
the suburban jungle of infidelity 
(“Strangers When We Meet”) Mr. 
Hunter has returned to the violent 
streets of the city proper and the 
young criminals who inhabit them. 
“The Young Savages,” starring 
Burt Lancaster, Dina Merrill and 
Shelley Winters, is the brutally 
frank filmization of Mr. Hunter’s 
widely read novel, “A Matter of 
Conviction” and will be shown 
Mee Mets ataihees ey. see lbeatres 
through United Artists release. 


ey 


‘Rumble’ in L.A. 


Although most of the location 
filming on Academy Award win- 
ner Burt Lancaster’s new picture, 
“The Young Savages” was done in 
New York City’s “Spanish Har- 
lem,” the cast and crew had to re- 
turn to Hollywood for closed lot 
shooting of the rumble, or fight 
scenes. Authorities feared the dan- 
ger of starting real bops if simulat- 
ed gang-warfare was allowed. Back 
on the West Coast, thirty-nine re- 
habilitated and what producer Har- 
old Hecht calls “semi-rehabilitated” 
juvenile delinquents were recruited 
to play gang members. Co-starring 
Dina Merrill and Shelley Winters, 


Sigthearen eer Theatre, through 
United Artists release. 

Johnny Indrisano, former pro- 
fessional fighter and trainer, hand- 
picked the boys, and was responsi- 
ble for their behavior during pro- 
duction. Indrisano works out with 
them twice a week, aided in this 
rehabilitation program by Patrol- 
man Herb Wade of the Los Angeles 
Police Department. 


Familiar 


Dina Merrill, who co- 
stars with Academy Award 
winner Burt Lancaster in 
“The Young Savages” is 
no stranger to the once- 
tough juvenile delin- 
quents who play them- 
selyes in this story of 
teen age violence. She 
met many of them while 
working with the New 
York City Mission Society 
in Spanish Harlem, where 
the film was partially 
photographed. Directed 
by John Frankenheimer, 
“The Young Savages” 
opens 3.2.7.2 ab the... 
Theatre, through United 
Artists release. 
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theatre. 


date... 


of your attraction 


. in lobby and out front. 


GIANT PHOTO STANDEE 


FOR LOBBY AND OUT FRONT 


SELLS ACTION, DRAMA 


This attention-getting display sells the action, drama and star value 


and at a most important point: your 


Its 40 x 80 and should be used in advance of your play- 


Use it also for merchant tie-up, 


in windows or at point of sale. An extra-sell item, not illustrated, is 
the “Oscar” which will be featured on the standee, with Academy 


Award copy for Burt Lancaster’s “Best Actor” prize. 


PRICES: 


No charge for easel, but specify if you want one. Also 
specify your playdate and state if you wish your standee 


shipped air-express. 


Order from: 


IDEAL PHOTOGRAPHIC CORP. 
160 West 46 Street, New York 36, New York 
Phone: JUdson 2-0359 


the YOUNG 
SAVAGES - 


‘Released then UNITED ERR HSTS-————— 


THESE ARE THE 
YOUNG AND 
THE DAMNED! 


BURT LANCASTER 


DINA SHELLEY 
MERRILL ns WINTERS 


Special 3-Piece Streamer 


15 feet long in three separate pieces strung together. 


. $15.00. 


Complete streamer . . 


Here Is Raw Truth 
...Nailed To 
The Screen! 


BURT LANCASTER 


DINA SHELLEY 


MERRILL WINTERS 


$47.50 


$75.00 


HAROLD HECHT'S 


@CnvAero Order All Accessories From: 
SAVAG| a=} National Flag & Display Co. 


Released thru UNITED ARTISTS 


9' x 12' Flag 
To be hung on staff, against wall 


or inside your lobby. 


Single faced 


Double faced 


nee UN HERE 1S RAW TRUTH 
theYouUNCc ... NAILED T0 
Wey tttt 


MERRILL ves ( 
Hct 


De Luxe Sectional Valance 


Available in any length. 
Running foot ...... $1.50 


HEREIS 
RAW TRUTH 
.- MAILED 10 
THE SCREEN! 


BURT LANCASTER 


DINA 


MERRILL» WINTERS 


USHER’S 
BADGE 


For entire staff to 


wear in advance 


HAROLD HECHT'S a 
the YOUNG 


Aoeased thu UNITEDEISARTISTS 


and during run. 


Bate ooo 40c. 


43 West 21 St., New York, N. Y. 


OR 5-5230 


Special Sketches 


A nationally famous artist, Gene Widhoff, sketched the prin- 
cipal characters of “The Young Savages” during the filming 
of the dramatic “murder trial.” Six of the 12 sketches are 
reproduced at right. Order them all by number from 
Nation Screen and use them as the basis of an Art Contest. 
Build display using stills (one of which shows artist at work) 
and offer prizes and media coverage to artists who best cap- 
ture mood of performers. Display entries in lobby and/or 
cooperating stores. Set sponsorship with art school, which 
can offer free lessons to winners, or with public schools, art 
supply shops. Numbers of the full set: MCR-1272-46, 
MC-175-69, MC-101, MC-102, MC-103, MC-104, 
MC-105, MC-106, MC-107, MC-108, MC-127, 
MC-128, 
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MCR-1272-46 MC-103 MC-108 


MC-128 MC-127 MC-106 


Gear ‘Young Savages’ 
Headline-Hot Story 
To Your Own City! 


5 ~ ue 
SCREENINGS: Get opinion makers to work for you by showing 


films to law enforcement groups, probation officers, parole officers, judges 
of juvenile courts, youth boards, youth groups, teachers, religious organi- 
zations and especially columnists, editorial writers, radio and TV com- 
mentators. Have special showings for student editors. Screen at reform 
school and invite regular press to get reactions of delinquents, authorities 
and psychiatrists. Make quote-board with particularly good comments and 


post in lobby. Go for articles in organization house-organs and trade papers. 


J ~ . . . 7 . 
ROUNDTABLE: Set panel discussion on radio/TV with members 


of groups suggested above. Discuss juvenile delinquency, gang-wars, crime 
in your town and the percentage of teen-agers involved. A more dramatic 
angle would be to set the discussion with members of teen-gangs. Talk 
about why they belong to gangs, why they fight, what they think about 
delinquency, about girls in gangs, what they want and don’t want .. . how 
they regard the groups organized to “help” them. For a guide to this 
kind of program, there are a number of special recordings made from a 
New York City radio interview with Stanley Kristien and Luis Arroyo, 
two of the principles in the film, who were actual members of gangs in 
“Spanish Harlem.” Also on the disk is the Rev. Ben Moring, Negro minister 
who works with such boys and has rehabilitated many*of them. 

A limited supply of this 33 1/3 RPM excerpt is available only for 
your own use, or as a demonstration record for groups, but under 
no circumstances can it be used for broadcasting purposes. Order 
record from Exploitation Dept., United Artists Corp., 729 7th Ave., 
New York, N. Y. 


BEST LETTERS: Set contest with newspaper, radio or TV for 


best letter from a teen-ager which suggests ways to beat juvenile delinquency. 
Stress that you want not only “good” kids, but especially those who have 
running conflict with authority. Emphasize that letters need not be “fancy” 
or filled with “square” language. “Just put it down on paper the way you 
would talk it out on your own ‘turf’... we dig-” Angle is to give teen-agers 
a chance to tell the “top man” what their problems and frustrations are. 
Offer to invite winners to lunch with the Mayor, or to a special meeting 


with him and representatives of a committee on J.D., at City Hall. 


NEWSPAPER HEADLINES: 


lines” display from your city’s newspapers, enlarging headlines about 


Suild a “‘torn-from-the-head- 


juvenile crime. Post in your lobby or foyer in advance of film, and spot 
with stills from picture and special art stills (Page 11). Tag display with 
“These Are (Your City) ‘s Own Young Savages! See Burt Lancaster 
tame some of New York’s ‘Young Savages,’ (playdate) .” 


USE THE TEASERS: The teaser ads on page 2 will make 


provacative tack cards for bill-boarding around town. Snipe them with 
playdate and tack them on poles, fences, lampposts in busy areas—including 
the “rough” neighborhoods. You can also make gum-backed throwaways 
from them for pasting where tack-cards are not practical. Teaser Mats 207, 
208 and 209 make excellent table cards for beauty parlors. Use Teaser Mat 
210 in bars. Teaser Mat 211 should be planted in candy stores and other 


places where juveniles congregate. 
@ 
SAFETY CAM PAI G N = Cooprate with traffic department’s safety 


“Don’t Drive Like 
Young Savages—Take It Easy. Obey the Traffic Laws. See ‘The 


campaign by posting notices at corners with copy 


Young Savages’ Now At The Bijou Theatre.” 


Movietitle Edition Sets Book Promotion! 


Pocket Books has re-issued “A Matter of Conviction” using the movie name 
“The Young Savages” with a brand-new, eye-catching cover showing scenes 
from the film. Contact local dealers for book rack displays. Also suggest 
window displays of the book, supplemented by scene stills and your own 
picture display material (see the Art Stills, below). Arrange for a book 
give-away to your first ticket buyers. Use book for contest prizes, distribu- 
tion to critics, columnists, radio/TV commentators. Distribute at screenings. 
You can blow up certain pages of the book, and prepare lobby or window 
displays, matching the pages with key scenes from the film. Cover all news- 
stands, book and drug stores and supermarkets—wherever the book is sold. 
Use book as focal point for display of Evan Hunter’s novels: and for the 
novels he has written using the pseudonym of “Ed McBain.” Many McBain 
stories and novelettes have appeared in monthly detective and crime maga- 


zines and have a devoted readership following. 
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THREE 
STREET 
BALLIES 


Have your sign shop make up two giant “thermometers” with the mercury 
popping out of the top. Send two pretty girls through town carrying them, 
with a banner strung between. Copy reads: ““The Young Savages” —Hottest 
Thing In Town! Now At The Bijou! 

Stencil intersections with copy: “The Young Savages” Are Coming! (or: 
“... Are At The Bijou”). 

Banner a sound truck and send it out around the city, using the lobby record 
or one you cut specially for this bally. Be sure to tour the “troublesome” 


sections of the city as well as all busy downtown areas. 


ee erhO ee eee 


BURT 
LANCASTER 
CONTESTS 


There are two Lancaster contests you can set. One calls for the most complete 
list of his screen roles. For the other you describe a role and ask contestants 
to name the picture. Example: “In this one Lancaster was a fiery evangalist 
—and won the Academy Award for Best Actor.” Answer, of course, is 
“Elmer Gantry.” Here are some others: Audie Murphy’s older brother in 
“The Unforgiven”; First Officer of a submarine in “Run Silent, Run Deep”; 
a circus aerialist in “Trapeze”; a top sergeant in “From Here to Eternity.” 
Use Motion Picture Almanac or Film Daily Year Book for list of Lancaster’s 


screen credits. 
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INQUIRING 
REPORTER 


ART STILLS 


Exciting elements, including sketches, star-stills, 
ad-art and two of the teaser ads are available as 
special 8 x 10 black and white ‘art stills. Enlarge 
them to build your lobby displays, for out front, MCR-ART 2 MCR-ART 3 
for merchant tie-ups—and adapt them to street 
stunts and ballys. If your marquee will accom- 
modate a “symbol” blow up MCR-ART 1 and 
display it during run . 


lobby overhead. 


Order them by number from National Screen. MCR-ART 7 MCR-ART 8 MCR-ART 9 


. or feature it on your 


Contact newspaper which has been most active in campaigning against 
juvenile delinquency and suggest this question for inquiring reporter / 
photographer: Must Our Young Citizens Be Young Savages? Reporter 
should ask teen-agers, not adults. At head of column where question is 
printed, plug should be given stating that it was suggested by the theme 
of film, giving playdate. Newspapers will be familiar with national activity 
to combat J. D. and will have already carried wire stories on Senate Sub- 
committee as well as local juvenile crime stories. You can set this as a con- 
test, with radio or TV, offering guest tickets and/or an interview with 
Mayor’s committee on Juvenile Delinquency to winners. Personality con- 
ducting contest can have winners on his show to discuss the problem. Set 
a display in your lobby, also, with table and blanks for written suggestions, 
and a ballot-box to collect them. Credit Sponsoring paper or station and 
post winning answers. Offer to let radio personality broadcast from your 


lobby after first show, or all day opening day. 


MCR-ART 1 


RADIO/TV MATERIAL 


Free TV Trailers Nine spots of all types, suitable for 


all stations, are available on 16 mm. ready-to-run. Three 60s, three 20s 
and three 10s. All mention Lancaster’s Academy Award! All allow 


plenty of time for local tag ending on theatre slide. 


Free Interview Record 4 12” ove: tons 


playing disk with Lancaster on one side and Dina Merrill and Shelley 
Winters on the other. Offer to informal “conversation” shows and disk- 


jockies who are radio personalities. 


Free Radio Spots A double-faced record of varying 


time lengths with portions of the movie sound-track sells the drama and 


power of this film. All mention Burt Lancaster’s Academy Award. 


Free Lobby Record An attention-getting audio trail- 


er for use on continuous play 78 rpm record changer. It contains narra- 


tion, music, and sound effects and exploits Lancaster’s Academy Award. 


TV spots and records will be shipped FREE while the supplies last. 
Write to: Exploitation Dept., United Artists, 729 Seventh Ave., 
New York, N. Y. 


TELOPS 
& SLIDES 


This visual announcement for 
television spot comes in two 
Style “A” forms: 1. A glass slide. 2. A 
“Telop” print. Check with TV 
station for form preferred be- 
fore ordering. Style “A” is to 
be used for regular 20 second 
announcement. Style “B” is to 
be used for station break an- 
nouncement. Call letters will be 
included at no extra charge. 
Copy telling of Burt Lancaster’s 
winning of the Academy Award, 
not illustrated here, is included 


Style “’B’’ on telop and slide. 


PRICES: 
$5.00 without theatre imprint. 
$7.50 with theatre imprint. 
$2.00 for each additional slide or telop. 


Note: Theatre copy added locally can only be done on the telop 


print. 


Order from: QQ TITLE CARD CO., 247 West 46th Street, New 
York, N. Y. 


MCR-ART 4 MCR-ART 5 ~ MCR-ART 6 


MCR-ART 10 MCR-ART 11 MCR-ART 12 


- Posters and 
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24-SHEET 


Also Available: 

SET OF 8 

11 x 14 . 

LOBBY RAW TRUTH. 
NAILED 

CARDS 


3-SHEET 


THESE ARE THE YOUNG AND THE 
DABRED.. HO GROW IH THE 
CRACHS OF A CONCRETE JUNGLE! 


6-SHEET 


14 x 36 


1-SHEET INSERT CARD 22 x 28 LOBBY CARD ORDER ALL ACCESSORIES FROM NATIONAL SCREEN 


ACTION .. .EXCITEMENT ... DRAMA... ALL IN THIS HERALD! 


Get word about your exciting attraction around 
town with widespread distribution of this herald. It’s 
human appeal makes it appropriate anywhere. Dis- 
tribute it in your lobby and outside of theatre, at Y’s, 
athletic events, schools, libraries and all busy inter- 
sections. Imprint back cover with merchant ad to defray 


cost. 
PRICES: 
UPUEMAERISTED  o...oe a ee es $7.25 
IMPRINTED 
WG cr $11.25 [2s ae $28.25 
yt.) ae 19.75 so! | a a 36.75 
Each additional M.......... $8.50 


On imprinted orders there will be an additional charge of $1.25 
COVER per 1000 heralds for folding. All prices quoted are F.O.B., 
Cato, N. Y. Check or money order must accompany order. Please 
advise how to ship; if shipped parcel post, charges will be 
Order direct from: billed separately. 


CATO SHOW PRINTING CO. Cato, New York. Phone TRemont 8-8061 


INSIDE SPREAD 


Printed in U.S.A. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


